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THE AUTHOR’S MODALITY AS A SCIENTIFIC PARADIGM
OF LITERARY TEXT RESEARCH

The article deals with the modality in linguistic researches. The article touches upon
the issue of a short history of the category of modality in contemporary linguistics and text
linguistics; also it highlights the author’s modality meaning in the process of literary text
creation. Much attention is given to the differentiation of modality in syntax and text
linguistics aspects. The authors modality is analyzed as a communicative-pragmatic and
subjective-estimative category. The semantic basis of modality category is objective modality
and subjective-estimative modality. It is spoken in detail about explication of national-
cultural, dramatic and other author’s modality in contemporary fiction.
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The formulation of a scientific problem and its significance. The most
common interpretation of the modality is based on the expression of reality.
Modality is highlighted as a compulsory sentence category, which determines its
semantic and grammatical nature, reveals the connection between the meaning
of sentences and extralinguistic reality. The interest in the notion of modality as
an expression of connection between the content of expression and
extralinguistic reality increased in recent decades. This is evidenced by a great
amount of researches on grammar and linguostylistics. Linguostylistics and text
linguistics provide interpretation of the text modality as a category that focuses
«subjective vision of the author and the author's psychological self-revelation,
which, under the law of emotional contamination inherent effect of enhanced
action on the recipient» [18, p. 651].

The analysis of recent researches and publications. Established in the
writings of V.V. Vinogradov syntactical paradigm of modality theory has
undergone thorough development of modern linguistics. V. M. Bondarenko,
G. A. Zolotova, L. I. Meshchaninov, G. Y. Solhanyk, N. Y. Shvedova highlight in their
works conceptual syntactic modality identification, classification modal values,
the factors of subjective and objective modality forming, etc. The text modality
fundamentals are closely connected to C. Bally linguistic theory, which became
the impulse for the linguostylistic and functinally semantic directions of this
category. The modality of a literary text is steel researched in modern linguistics.
It is reflected as a form of language signs in the implementation of individual
author's interpretation in the works of O. S. Bochkova, N. S. Valhina, S. S.Vaulina,
A. Vezhbytska, M. R. Kabanova, V.V. Kozlovsky, M.V. Lyapon, O.A. Popova,
L. V. Suprun, A. E. Chykina and others. Very often researchers appeal to a modal
organization of a literary text referring on the understanding of the
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implementation modality text as a worldview of the author, his attitude to the
presented information, explicit or implicit forms of expression, ways of
interacting with the reader.

Despite a great number of linguistic nature modality studies, many aspects
of the problem remain unconsidered in modern linguistics. The syntactical
modality sentences nature is deeply examined, but the modality of the text, the
author’s modality, the subjective evaluation modality still needs to be
investigated. The differentiation question of these terms and their definitions
still exists. Special attention should be paid to the mechanisms of the image of
the author, logical and compositional role in creating modality text, principles of
modeling of verbal prose work centers and their role in shaping the text
modality, the interaction between objective and subjective evaluation modality
and others.

The purpose and the target of the article. The purpose of the article is
to offer the author’s modality paradigm in modern liguostylistics and text
linguistics. The purpose involves solving the following tasks: to substantiate the
notion of modality as a unit of linguistic research; to submit story study category
modality in modern liguostylistics and text linguistics; to highlight the author's
concept of modality in the context of the study of literary text; to identify
substantive and emotional and evaluative components author modality in
modern Ukrainian prose texts.

The presentation of the material and substantiation of the study
results. In a common sense modality is a relation expressed to objective reality,
a reflection of the internal thinking peculiarities of a person and their
communicative intentions. This term is used «to refer to a wide range of
phenomena, heterogeneous in terms of content, grammatical properties and the
extent of decoration at different levels of linguistic structure» [11, p. 303].

Modality is a multifaceted scientific category, which was bounded in logic
researches. The modal logic studies the logical statement connections.
Depending on the types of modal statements, there are several types of modal
logic, the most common of which - temporal and spatial. In the twentieth century
the meaning of the scientific notion “modality” became a component of other
studies, including linguistics. In his work «On the modality and category modal
words in the Russian language» V. Vinogradov launched the application of this
concept in the study of grammar, including formal and semantic structure of
sentences. According to the scientist, modality is a category which «conveys the
relation to the meaning of a statement and the attitude of the speaker to what he
said» [4, p. 55].

Modern syntactical theories identify the modality with a predication and a
category of verb. Also the category modality is often associated with the
concepts of possibility, reality and necessity and with syntactic and lexical forms
of its expression, including modal words, parenthetic words and others. The
objective and subjective plans are distinguished in the structure of the
grammatical modality. The objective plan reflects the nature and objective

62



Jlinrsoctunictuui ctyAii. 2015. Bun. 3

relations associated with three characteristics: opportunity, necessity, and
reality. If the objective-modal meaning of the sentence expresses the character
of relation to reality, the subjective modal value expresses the attitude of the
speaker to what he said. Subjective evaluation modality always implies, i.e.
communicative intentions of the speaker as approval, disapproval, desire,
opportunity, encouragement and more. «In the category of subjective modality it
captures the human mind's ability to oppose the «I» and «non-self» (conceptual
basis of neutral and informative background) in the statement» [11, p. 304].

Modality is closely connected to pragmatics - the science of language signs
functioning in the speech. This is determined by the notion of modality in the
process of studying the following aspects of communication: the purpose of the
expression (question orders, requests, apologies, etc.), speech tactics and types
of speech, communicative purpose of the speaker (indirect content of
expression, hint, allegory), the attitude of the speaker to the uttered
(organization according to the expression of dominant themes, concepts, etc.),
evaluation of information, the interpretation of the text and others. Learning
modality of a literary text in terms of pragmatics involves the consideration of
subjective modal meanings approval / disapproval.

With the development of cognitive linguistics, pragmatics, functional
semantics, text linguistics modality studying spread beyond the sentence and
became the object of study of the text (especially artistic) and one of the factors
determining the idiostyle specific features. In this process Significant role played
C. Bally’s thoughts, who believed that every utterance is realized contrasting
content (dictate) and individual assessment of the facts set (mode) [2].

The interpretation of modality as a grammar category, linguostylistic
category and text linguistics does not coincide. I. R. Halperin said: «The modality
belongs to the categories, inherent language in action, which is speech, and
therefore it occurs the main point of the communicative process» [5, p. 16]. As
you can see, unlike syntactic interpretation modalities linguostylistics and text
linguistics consider this concept as a pragmatic communicative, cognitive and
subjective-evaluative category.

Text modality is a concept which is much wider than grammatical category
of modality, because the language associated with the personality of the writer.
According to V. A. Kukharenko, «permeates the entire text modality and
implemented through the gradual accumulation of such components image of
the author as emotional and evaluative vocabulary, expressive syntax,
grammatical, lexical, compositional manner of implementation of the language
writer» [10, p.83]. Thus, the author reflects their own perception of reality,
aesthetic preferences, creates an imaginary world of art.

The most complete definition of modality in text linguistics aspect gives
the «Stylistic Encyclopedic Dictionary of Russian language», which is identified
with the concept of tone: «The tone - (subjective modality, the modality of text,
text expressivity) is a text category, which reflects the emotional and volitional
installation of the author of the text when you reach specific communication
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goals, psychological position of the author in relation to the above and to the
recipient and to the situation of communication. It is determined by the author's
language value and character interaction. Along with estimative rational type,
the tone of the speech is a part of the whole work subjectivity» [18, p. 483]. A
special attention is paid to the role of vocabulary in modality forming: «The tone
can represent the text constant, but more often it is characterized by variability
and different directions of emotional, parametric and voluntative characteristics,
the presence of number of thematic fields, depending on the nature of the
relationship communicators, the number of characters in the text, the number of
subject-subject line» [18, p. 484].

Subjective and objective are necessary elements of the text modality, the
extent of which depends on the manifestation of style or genre. Scientific and
technical texts, business documents, some genres of newspaper texts record the
prevalence of objective factors (for example, impersonal form). However, the
choice of object descriptions, narrative or reflection and consideration of some
aspect of the object in the text indicate the relative objectivity. Thus, the text
modality can be considered a category in which the objective and subjective are
in unity. In addition, this objective is considered to be general language, the
national component of the text, and subjective - some factors specific acts of
communication, personality or copyright features.

According to T. V. Romanova, «modality tends to mix with the category of
subjectivity» [17, p. 6]. So the anthropocentric aspect of the author’s modality
category is that in the middle of modality is the author as a subject of language
and people with their inherent linguistic preferences. O. M. Orekhova thinks that
subjective modality is a hierarchically organized modal meanings system, united
by the category of subjectivity, which reflects the part of the speaker in
utterance formulationn [13, p. 6-7]. The category of modality is linked to the
notion of subjectivity, which is the basis of linguistic author embodiment of the
image and text items intentional direction. The modern linguostylistics the
concept of volume modality is significantly expanded, covering not only
cognitive, pragmatic, perceptual (sensory), emotive, but any communicative
mode: individual assessment of reality, verbalization own aesthetic,
philosophical, psychological attitudes etc.

Studying modality in the context of idiostyle research of the writer who
reflects his linguistic worldview caused the necessity of these concepts
connection. The modality is not next to the language worldviews; it precedes
them and shapes them because the man plays the world through language,
which is fixed, on the one hand, universal and national experience and, on the
other - the implementation of individual languages. The latter determines the
specific features modalities at all levels.

The question of the meaning of the author’s modality issue (text modality,
subjective evaluation modality) is highlighted in modern linguistics in different
ways. There is no unitary definition of the term «the author’s modality» till
today. Most scientists understand under the author’s modality «the subjective
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vision of the author and the author's psychological self-revelation, which is
marked by increased emotional impact on the recipient» [18, p. 583]. Last years
publications record shows this concept both in linguostylistics terms and in
terms of text linguistics. The notion of the author’s modality taken to study for
the first time was in Ukrainian linguistics by M. R. Kabanova, who considered
this category to be an integral part of the general language modality [44].

The author’s modality is a way to reflect the reality in person’s mind that is
the perception of reality through the prism of linguistic, cultural and national
values, language-specific individual; interpretation of the world for individual
psychological and aesthetic canons. The basis of the author's modality is the
combination of intelligence, aesthetic preferences and individual language
practice. The author’s partly has a reflection of the modality of cultural,
historical, national and social features.

Due to the disorder of terms with definitions keyword modality we should
figure out what is the distinction between text modality (modality of the text)
and the author’s modality. Here you can see the scholar 0. S. Bochkova's
position: «The text as an idiostyle, on the one hand, realizes the inherent
features of a language system, on the other it is the result of individual selection
of language resources that meet aesthetic or pragmatic aim writer» [14, p. 3]. So,
the author's modality is realized only in a specific text, which can be considered
as an individual's conception of the world.

The individual-author’s character is the fundamental feature of the
artwork [10, p. 157]. Modality connects the world of external phenomena and
the inner world of a person. A. A. Popova notes textcentric approach to modality
to be considered the main category of the text, as well as anthropocentric text:
«The problem of the anthropocentric text is one of the areas of study of the text,
which are concentrated around the most interesting problems of the new
linguistic paradigm with linguocultural and linguophilosophical nature. Modality
belongs to them. In addition, the narrative text is the mean and the result of
implementation linguistic identity of the author» [16, p. 6]. In the context of the
author's interpretation of modality phenomenon we can speak about
polymodality - the change the focus of the narrative, points of view and so on
[16, p. 13]. The point of view or the intention of the author forms the evaluative,
spatial-temporal, psychological, and other modality types.

The semantic foundation of the author’s modality category makes
substantive modality (reflected in the text of the author's model of reality) and
subjective evaluation modality that modifies the subject modality additional
qualitative and evaluative characteristics of the message. «Subject aspect of the
text modality, which transfers the relation between text content and reality in
terms of the author, has some information on the subject, the reality of the
situation: all words in the text, all the sentences, and the text as a whole
actualized. They act not as hypothetical syntactic structures, but as specific
subjects and marks of real statement of facts and situations» [12, p. 8].
T. Nikitina believes that the basis of the description of the author's linguistic
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factors modalities laid rhythmic, composite and verbal-speech means, the latter
of which include lexical, lexical and phraseology, morphosyntactic and lexical
and grammatical units [12, p. 12].

Identifying dominant factors of the text modality, L. V. Suprun draws
attention to the decisive role of expressiveness text: «The desire to achieve
maximum expressiveness text is often the motive linguistic creativity.
Expressiveness - is any marking and highlighting on a background of neutral
units. Therefore, the means and methods of creating expressive means of
representation of the text is the text modality» [19, p. 40].

The reflection of the author’s modality in fiction demonstrates the writer’s
positioning to the worldview he creates. Thus, the explication of the subject in a
novel modality E. Pashkovsky «CBsTo» is found primarily on the denotative
level. Text as a means of the author’s national self-revelation encodes mental
contents in association time - family, forms the national and cultural author’s
modality through snippets of popular songs, fragments of ancient written
records, quotes from the works of Taras Shevchenko, i.g., Mmepmeuti id 6e3Hadii
uac 063u8ascsi 6pamosuMm cnieoM, «He naa4, Mamu, He xcypucs, 60 8xce maill CUH
oxceHuecs» [14, p. 37].

E. Pashkovsky author’s modality shows key words chosen by the author,
marked by high frequency usage of words csa0860, mosa, uac, Ykpaina, YopHobu.1v,
Mmicmo and others. The author’s modality becomes extremely important in the
generation of language units, creation of text. In the author modality the concept
Ukraine forms a semantic complex with a distinct negative emotional evaluation
lexical units, for example .. ..a mu cuduw .. 6 3HesWOHEHIU IHUKPAiHI,
3HUKaKWUIl, Ik cMepme3Ha, cmpadom po3dyma, 6yabKa, ...y Yyitl maaaHmoar0oHiil
30duxapHi, 8iko8Il Ke2eOApHI, ... MIAIMAPHI, ...KAOWAPHI, ...0/10WAPH]I, ...2POWAPHI,
...Ka3eMamdHi, ... 1UXAPHI, MPeMMSPHI, CMEPMSPHI, ..mym, y KpaiHi donosidell i
Haka3zis... [15, p. 22]. Modality of the author’s thoughts becomes national-
cultural tone through a combination of concrete visual pictures, descriptions of
philosophical reflections, memories, historical associations. In Pashkovsky’s
language worldview the lexical unit 3emss become kind of some impulse
contexts, modeled on ancient written records. In such contexts artistic
equivalent of Ukraine are the metaphorical epithet compound and 3em.15 3pady,
3em/ HiYuliHa, nepebpexaHa Aucamu, 8im4u3Ha KaiHie, depiycasa He3dap, kKpaiHa
giduaro, KpaiHa mopicecmayoyux A1000i0yie, 3emM5 3 He320UHO My20H 6e38ip’s
i 38ipcmea and others.

The contemporary writers author’s modality activates the image cs080.
P. Zagrebelniy language manner demonstrates the positive image of the cs1080,
actualized solemn context of the novel «{, Borgan», Miti Hapod xcdas ca08a, sike
3anasareaso 6 dywi, c1080 cnaaaxysa/no ma 8 Mo/100eybKiM NOKAUKY KO3AUbKIM,
mo 8 dyMi HeB80/IbHUYIU, MO 8 NICHI, BOHO HAPOOXCYB8AI0CA 8 MAMCKUX MYKAX [ HA
p0300//151X, 8 KOCHOSI3UYii | 8 KA3AHHSAX OMYI8 c8sIMUX, 8 MO8I | 8 HEMOB8I, I CKi/IbKU
JHC POKIB 1 8IKI8 MUHY/10, JONOKU me €080 8UpPB8AJ/IOCA 3 MOIX ycm, a 80HO 6Y./10
npocme il NpUCMynHe KOXCHOMY, X0Y 1 3ap00Hy8a10Csl He HA NOJ1sIX OUMOBHUX, d 8
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micHuUx kKeaisix I 8 mux npucmanuwax dyxy, de 200ua0csi 6 poamosasmu Auule 3
6020M, dosodu10cs1 36epmamucs do ceimy, wo 6y8 ygechb y paHax, cmikas Kpos',
KOoHas 00 Henpaegdu i Hacuabcmaa [8, p. 16-17].

The address pragmatic focus and purpose as the basis of the author's
novel modality E. Pashkovsky «lllogenHuii ke3n» allow the author to create
expressive text key concept of the word as sign language semantics sublime
... 32adysamu no/1b081 K8IMu 8 6i/10My CO/I0MOHOBOMY 80PAHHI, HE Hcamu U He
ciamu, domopKysamucb nodymMku 0o €0UHOI, HAOHUBU/AbHOI, 30AMHOI
8OCKpewamu cu/iu C€/108d, CAMUM 38epHEHHAM 00 eucomu nidmpumysamu
po3mosgy 3 Cus0r, suuwjor 8id 3aCKy6aHUX mpugeoe, Cy80pOoH, MU/A0CEPOHOI,
8I/IbHOI0 8K/1Adamu MyxcHicmbs i sugodumu 38idyctodu, 00HAKO80 NPUXUIbHOI 00
camomuocmi i do Wp6U, 3acnoKiiiaugoto, 30amHO po3myasimu ycma i emiwamu
npocmocepdux [15, p. 31]; A masae 3emHe €080 38iMmpua0Ch 3a BUOHOKO01d, MydU,
de no3a o6cmasuHamu U 3HE8IpPO 30amHe 8UKOHAMU 3Aa80aHHS, 1K BUKOHYB8A/10
ll020 cnOKOHBIYHO: Hazadamu desiki npocmi peui, 6e31iu pa3sie nepexcumi, — U
CNUHUMU 3a6pIXy8aHHS CNOXUBAYLKUM PAEM, 80600010 3a30picHOI xHcadobu,
nozopoum ycnixom nepemoxcyis... [15, p. 34].

National cultural S. Zhadan’s modality finds its reflections is implementing
a string of internal sensations and impressions of post-Soviet Ukraine, the land
where his childhood passed: Biduymu 3anax cnpagicHb020, 00poc/a1020 xcumms,
Wo naxHe dewesor 800Ilicbkow ida/nbHel, naxHe cmapuMmu U NpoMacAeHuUMU
pobamu, naxHe, 308Cim HecnodigaHo 049 mebe, padsiHCbKuMu nap@dymamu i
H020C/108CbKOK HCYBAJIbHOK 2YMKOI0, 3A2a/10M MA€ (aHmacmuyvyHul 3anax, i
Ha8ImMb Ko/u 3MIHAMbCs dekopayii, SMIHUMbBCA 81a04a, 3MIHUMbBCA KpaiHa, 8 SKill
mu Jcugew, 8ce 00HO 3AAUWUMbBCS Yel 3anax, OCKLIbKU 3aAUWUmbCs came
Hcummsl, He3a/1eXHCHO 8I0 M020, YU 3aAUWUUCS 8 HboMy mu [7, p. 10].

Linguostylistic analysis of Ukrainian late XX - early XXI century prose
language demonstrates that the national-cultural modality copyright reflections
caused by the specifics of life in a global world where national and ethnic
cultural, domestic and others, borders are becoming conditional. Along with the
activation of private aesthetic connotations studied Ukrainian literary texts
record the linguistic sign «non-Ukrainian» cultural space: XydoscHuku - 8oHu
gi3ya/u, I cayxaromes 80HU o4uMmd... [lonpocus npodasysi KHUNCOK 8BIMKHymu
wocb 6advopiwe. BiH nocmasus duck i3 cepii «PomaHmik KosasekKwH»: PpeHk
CuHampa, Jlyi ApmcmpoHne, Iloas Mopia, The Platters, Hino Pomma i /londoHcbKutl
cumgoHivuHull opkecmp [6, p. 48].

Artistic aesthetic idea of playing the modern world is realized in a novel
Yuri Andrukhovych «Jlekcukon iHTuMHUX MicT». Through the author's modality
of subjective narrator appears as the bearer of national cultural ideas. Ukrainian
ethnic and world space depicted through domestic and substantive, cultural,
historical and philosophical objective reality, complemented by individual
mental vision of the writer, for example: Yu He nepwa 6 moemy dumuxcmsi idesi
Kuesa - ye micmo ¢gymé6oavbHozo Kayby «/JuHamo». ... Kuie - ye 6y.s10 nose,
Haniebozu, cmadioH, mpubyHu, cxon/aeHi meaekamepor, ppazmeHmu NPeKPAacHoi
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A00CcbKoi macu, a 8i0mak - I HeBUMOBHO KOXAHI 06aU4YSl UIAKOM HE3HAUOMUX
MeHI odell; Bin 6ys my3ukow komno3umopa binawa 1 kKawmaHogum
3es1eH0O6posum Maiibopodor. Kuie 6ye KuisCbKUM 8a/1b6COM I KUIBCbKUM MOpMOM
[1, p- 221]. The author filed modality is realized primarily through the choice of
key tokens marked positive semantics in this context. This is primarily a cultural
and mental markers Ukrainian Kyiv «Dynamo» Bilash, Maiboroda, Kyiv Waltz
and others. Subject modality component author «absorbed» emotionally
evaluative narrative tone - positive expression of concepts that the writer
describes as positive own inner state, pleasant childhood memories.

The perception of the linguistic identity of the writer through the forms of its
expression in the text is a complex process, whose mission is to see (feel) the
author's assessment depicted. The subjective estimate explisits the author’s «I»
formed in linguistic text units. That is why the concepts of «image of the author» and
the text modality as the author’s modality implementation are inextricably linked.

Conclusions and prospects for further research. Linguostylistics and text
linguistics have practical orientation, which provides its philological reading,
decoding is aesthetic, psychological, ideological and aesthetic motivations
author, embodied in the text. This is because the modality is not an additional
factor or addition of expression, but the fundamental realization of the author’s
worldview.
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T'osi010x Jlapuca. ABTOpCbKa MOJAJIbHICTh IK HAYKOBA MapajurmMa AOC/]aiJKeHHS
Xy/A0XKHBOI'O TEKCTY

Y crTaTTi OOGI'DYHTOBAaHO TMOHATTA MOJA/IbHICMb Y KOHTEKCTI JIIHIBICTUYHUX
JOC/i/PKEHb, MOJAHO KOPOTKY ICTOpPil0 BHMBYEHHS KaTeropili MOJaJIbHOCTI B Cy4YacHiu
JIIHTBOCTUJIICTULI Ta JIIHTBICTUL TEKCTY, BUCBITJIEHO 3HAYEHHA A8MOPCLKOI Moda/ibHOCMI B
npolLeci TBOPEHHS Xy/JI0’)KHbOTO TeKCTY. 3'sicoBaHO JudepeHIjialilo MOAaJbHOCTI B acHeKTi
CUHTAKCUCY i JIIHIBICTUKHU TeKCTY. JloCaiKeHO aBTOPCHKY MO/AJIbHICTb K KOMYyHIKaTUBHO-
IparMaTU4YHy Ta Cy0 €KTUBHO-OIL[iHHY KaTeropiw. /loBeeHO, L0 CeMaHTU4YHY OCHOBY
KaTeropii aBTOPCBKOI MOJaJbHOCTI B XYAO0XXKHbOMY TeKCTI CKJaJalwTb IMpeaMeTHa
MO/JIa/IbHICTh (BijoOpakeHa B TEKCTiI aBTOpPCbKa MOJeJib JiMCHOCTI) Ta cy6’€KTUBHO-OLiHHA
MOJIa/IbHICTh, SIKa MOJUQIKy€E NpeAMEeTHY MOJAAJbHICTh J0JAaTKOBUMH SIKiCHO-OLiIHHUMHU
XapaKTepUCTUKaMU TNOBiJJOMJIEHHA. BuUABJIeHO eKCIUIiKallilo HalioOHaJbHO-KYJAbTYPHOI,
ApPaMaTHUYHOI Ta iH. aBTOPCHKOI MOJJAJILHOCTI B TEKCTaX Cy4aCHOI Xy 0)KHbOI IPO3H.

Kiiro4yoBi cjoBa: MOJa/bHICTh, aBTOpPCbKa MOJAJIbHICTb, MOJAJBHICTb TEKCTY,
Cy6’EKTUBHO-OLIiIHHA MOJAJIbHICTb, XyJ0XKHIiN TEKCT.

Fosorwx Jlapuca. ABTOpCKasg MOJa/JILHOCTh KaK Hay4YHasd mNapajurma
HCC/IeJOBAaHUS XYA0KEeCTBEHHOr 0 TEKCTa.

B crTaTtbe 060CHOBaHO NOHATHE MOOA/NIbHOCMb B KOHTEKCTE JIMHIBUCTUYECKUX
UCCJIe[JOBAaHUM, MpeJJioKeHAa KpaTKasd HCTOpUS U3Yy4YeHUS KaTeropud MOJAJIbHOCTU B
COBPEMEHHOM JIMHTBOCTUJIMCTUKE U JIMHIBUCTUKE TEKCTA, ONpeJie/IeHO 3Ha4yeHHue aBTOPCKOMN
MOJA/JbHOCTH B  IIpouecce  CO3JaHUSA  XYAOXKECTBEHHOTO0 TeKCTa. YCTaHOBJIeHA
fuddepeHnmanusa MOJAJbHOCTU B aclleKTe CUHTAKCUCa W JIMHIBUCTUKM TEKCTa.
UccienoBaHa aBTOpCKasg MOJAJIbHOCTb KaK KOMMYHUKAaTHUBHO-IIparMaTH4yecKasd H
CyO'beKTUBHO-OLleHO4YHasA KaTeropus. /Jloka3aHo, YTO OCHOBY aBTOPCKOM MOJAJIbHOCTH
COCTaBJAKT NpeJMeTHass MOJaJbHOCTb (OTOOpakeHWe B TeKCTe aBTOPCKOW SA3bIKOBOU
MOJeJIM  JIeMCTBUTEJIbHOCTH) U  CyObeKTUBHO-OLlEHOYHAasd MOJAJbHOCTb, KOTOpas
MOAUPULIMpPYET MNpeJMeTHYI0 MOJAJbHOCTb  JONOJHUTEJIbHBIMU KOHHOTATHUBHBIMU
XapaKTepUCTUKaMU COO0OIleHUs. BblsBJIeHa SKCIJIMKALMSA HaLMOHA/JIbHO-KYJIbTYPHOMH,
JipaMaTU4YeCKOU U APYTUX BUJ0B MOJAJIBHOCTH B TEKCTAX COBPEMEHHOM! NPO3bI.

KiroueBnle cj10Ba: MOJa/IbHOCTb, aBTOPCKasg MOJAJIbHOCTb, MOJAJIBHOCTb TEKCTa,
CyO'beKTUBHO-0LleHOYHas MOJaJIbHOCTb, Xy/10’KeCTBEHHbBIN TEKCT.
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